An Chloch Leagtha
Set In Stone

D’fthag an saibhreas a bhi i nGaillimh le linn na meanaoise
go rabhthas in ann tithe cloiche breatha a thogail le
greanta mionsonraithe agus armais. Rinne teaghlaigh
tradala na Gaillimhe ceiliaradh ar aontais no ar
chleamhnais idir a dtithe mora le clocha posta mionsnoite.

Bhi aolchloch na Gaillimhe an-oiridnach mar abhar tégala, cloch mhinghrainneach
sheasmhach lena rabhthas in ann mionsonrai beachta agus bailchrioch min a chur ar
na tithe agus lena bhféadfai iad a shnasu. Ar nddigh thaispeain duine a shaibhreas
agus a stadas tri roinnt mionsonrai greanta a chur ar a theach féin. D'fhéadfai le
roinnt den tsnoiododireacht comoradh a dhéanamh ar stair do theaghlaigh, bhi bri
reiligidnach agus moralta le roinnt eile acu — leoin shnoite, mar shampla, a bhionn
mar shiombail de Chriost go minic. Léirigh roinnt den obair shnoioddireachta tuairim
ealaionta an dealbhodra n6 an tsaoir chloiche uaireanta, ar ndoigh.

Bhi na fir cheirde sin thar a bheith oilte. Chuir saor cloiche tus lena phrintiseacht go
hog, nuair nach raibh sé ach dha bhliain déag no ceithre bliana déag, agus chaith sé
na chéad seacht mbliana eile ag foghlaim a cheirde. Chuaigh sé ag obair mar bhall
ghild ansin, ceardchumann tradala meanaoiseach a thug aire da bhaill agus a rialaigh
cailiocht agus caighdeain.

Ar an drochuair, scriosadh go leor d’thoirgnimh bhreatha na Gaillimhe le linn na
gcogai agus na corraiola sibhialta sna 1600idi. Thainig go leor iarsmai slan mar
sin féin — go deimhin, ta ceann de na bailiuchain is breatha de chloch shnoite 6n
mednaois in Eirinn le fail i nGaillimh.

Galway’s wealth during the medieval period encouraged
the building of fine stone houses with detailed carvings
and coats of arms. Its merchant families celebrated
unions between their great houses with intricately

carved marriage stones.

Galway’s limestone was the ideal material to work with, being a fine-grained and

durable stone that allowed crisp deta

iling and a smooth finish that could take a polish.

Adding some carved detail to a house was a way of showing your wealth and status.

Some of the carvings might celebrate

a family’s history; others had religious and moral

meanings — carved lions, for example, often symbolise Christ. However, sometimes
carvings represented the artistic expression of the sculptor or stonemason.

These craftsmen were highly trained

. A stonemason started his apprenticeship

early, when he was just twelve or fourteen years old, and spent the next seven years

learning his craft. He then became a

member of a ‘guild’, a medieval trade union

looking after its members and regulating quality and standards.

Unfortunately, many of Galway’s fine buildings were destroyed during the wars and
civil unrest of the 1600s. Much of what has survived are the architectural fragments

— in fact, Galway has one of finest co

Ar Chlé - Caislean an Loinsigh
Thog teaghlach cailidil Ui Loinsigh Caislean an Loinsigh

uair éigin ag deireadh an 150 haois né ag tus an 164 haois.

Fuair Bainc Aontas Eireann (AIB) an mhaoin i 1930 agus
usaidtear € mar bhanc fos sa la ata inniu ann.

Le Caoinchead Cartlanna Chomhairle Contae na Gaillimhe

Left - Lynch’s Castle

Lynch’s Castle was built by the prominent Lynch family
sometime in the late 15th or early 16th century. Allied Irish
Banks (AIB) acquired the property in 1930 and it is still used
as a bank today.

Courtesy of Galway County Council Archives

llections of medieval carved stone in Ireland.

Thios - Sceitse de Chaislean an Bhlacaigh
Léaraid bunaithe ar liniocht de Chaislean an Bhlacaigh
a rinne George Victor Du Noyer i 1847.

Le Caoinchead Tom Kenny

Below - Sketch of Blake’s Castle
lllustration based on drawing of Blake’s Castle
done in 1847 by George Victor Du Noyer.
Courtesy of Tom Kenny
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